
 

61 
 

 

ANTON CHEKHOV’S SHORT STORIES: ARTISTIC FEATURES AND 
NARRATIVE CRAFT 

Ravshanova Madina Zafarbek qizi 
University of Business and Science 

Student of Uzbek language and literature 
https://doi.org/10.5281/zenodo.21900038 

Abstract. This article examines the artistic features of Anton Chekhov’s short stories, 

focusing on his distinctive narrative techniques, characterization, psychological depth, 

dialogue, symbolism, irony, and treatment of everyday life. Chekhov occupies a significant 

position in world literature because he transformed the short story from a predominantly 

event-centered form into a sophisticated genre capable of conveying complex psychological 

and philosophical meanings through seemingly ordinary situations. His stories often lack 

conventional dramatic plots, yet they create powerful emotional and intellectual effects 

through subtle characterization, understatement, open endings, and carefully selected details. 

Particular attention is given to Chekhov’s representation of the inner world of the individual, 

the relationship between the character and social environment, and the interaction between 

external events and internal psychological processes. The study demonstrates that Chekhov’s 

artistic method is based on narrative economy, psychological realism, ambiguity, irony, and the 

principle of showing rather than explicitly explaining. His innovative approach significantly 

influenced the development of modern short fiction and established new possibilities for 

representing human consciousness in literature. 
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Introduction. Anton Chekhov (1860–1904) is widely regarded as one of the most 

influential short-story writers in world literature. His literary achievement is particularly 

significant because he radically expanded the artistic possibilities of the short story. Rather 

than constructing his narratives around extraordinary events, dramatic conflicts, or clearly 

defined resolutions, Chekhov frequently focused on ordinary people and seemingly 

insignificant moments of everyday life. Through these ordinary situations, however, he 

revealed profound psychological, social, and existential problems. 

One of the defining characteristics of Chekhov’s fiction is the absence of a conventional 

plot structure. His stories often begin without extensive exposition and end without a definitive 

resolution. The reader is frequently placed in the middle of an ongoing situation and left to 

interpret its implications. Such narrative openness allows Chekhov to reproduce the 

uncertainty and incompleteness of real human experience. 

Chekhov’s artistic method is closely associated with psychological realism. Instead of 

directly explaining what a character thinks or feels, he often communicates inner states through 

gestures, pauses, facial expressions, objects, fragments of dialogue, and seemingly insignificant 

actions. Consequently, the external world becomes a means of revealing the internal world of 

the character. 

Another important feature of Chekhov’s artistic style is his treatment of everyday reality. 

A doctor by profession, Chekhov possessed a particularly attentive understanding of human 
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behavior and social relationships. His stories portray doctors, teachers, officials, workers, 

peasants, intellectuals, and ordinary members of society. Despite the simplicity of their 

circumstances, these characters frequently experience loneliness, frustration, unrealized 

aspirations, moral uncertainty, and a sense of the passage of time. 

The purpose of this article is to analyze the principal artistic features of Chekhov’s short 

stories and to demonstrate how his narrative economy, psychological characterization, 

dialogue, irony, symbolism, and open-ended composition contribute to the artistic 

representation of human existence. 

Research Methodology 

The study employs several complementary methods of literary analysis. The close-

reading method is used to examine the narrative structure, characterization, language, 

dialogue, imagery, symbolism, and artistic details of selected Chekhov stories. The structural-

poetic approach is applied to investigate the relationship between plot, composition, narrative 

perspective, conflict, and ending. 

The psychological approach is particularly important because Chekhov’s fiction is deeply 

concerned with the inner experiences of his characters. This method makes it possible to 

analyze how psychological states are conveyed indirectly through behavior, silence, gestures, 

dialogue, and environmental details. 

The study also employs a comparative approach to identify Chekhov’s contribution to the 

transformation of the traditional short-story form. Particular attention is given to the 

movement from event-centered narration toward psychologically and atmospherically 

oriented storytelling. 

The analysis is based primarily on such representative stories as The Lady with the Dog, 

The Student, The Bet, Ward No. 6, The Darling, The Death of a Government Clerk, The Man in a 

Case, and Gooseberries. These texts demonstrate the diversity of Chekhov’s narrative strategies 

and thematic concerns. 

Results and Discussion 

1. Narrative Economy and the Principle of Brevity 

One of the most remarkable characteristics of Chekhov’s short stories is their narrative 

economy. The writer avoids unnecessary descriptions and concentrates on details that carry 

substantial semantic and psychological significance. A short scene, a brief conversation, or a 

single gesture can reveal an entire dimension of a character’s personality. 

Chekhov’s brevity should not be understood merely as a formal limitation. It is an artistic 

strategy that encourages the reader to participate actively in the creation of meaning. The 

writer frequently leaves important aspects of a character’s motivation or emotional state 

unexplained. Consequently, the reader must interpret the gaps between what is said and what 

is meant. 

This technique is particularly evident in The Lady with the Dog. The initial encounter 

between Dmitri Gurov and Anna Sergeyevna appears to be an ordinary romantic episode. As 

the story develops, however, the relationship becomes a profound examination of emotional 

awakening, dissatisfaction, and the conflict between genuine feeling and social convention. 

2. Psychological Characterization 
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Psychological depth is one of the central features of Chekhov’s artistic method. His 

characters are rarely presented as fixed representatives of a particular moral category. Instead, 

they are psychologically contradictory and often unable to fully understand themselves. 

In The Lady with the Dog, for example, Gurov initially appears cynical and emotionally 

detached. His attitude toward women suggests that he has become accustomed to superficial 

relationships. His encounter with Anna, however, gradually transforms his emotional 

consciousness. The most important development in the story is therefore not an external event 

but an internal psychological transformation. 

Chekhov often portrays such transformations indirectly. Instead of explicitly stating that 

a character has changed, he presents changes in behavior, perception, memory, or emotional 

response. This technique creates a subtle form of psychological realism in which the reader 

discovers the character’s inner development through textual evidence. 

3. The Artistic Function of Everyday Life 

Chekhov’s artistic world is characterized by a remarkable attention to ordinary existence. 

He does not require extraordinary circumstances to create literary significance. A clerk’s 

accidental sneeze, a teacher’s routine, a doctor’s professional environment, or an ordinary 

conversation may become the basis for a profound exploration of human nature. 

In The Death of a Government Clerk, the apparently insignificant event of a minor official 

sneezing in a theatre develops into an absurd psychological crisis. Chekhov transforms a trivial 

incident into a satire of bureaucratic consciousness, fear, social hierarchy, and excessive 

submission. 

The artistic significance of such stories lies in the contrast between the smallness of the 

external event and the magnitude of the character’s psychological reaction. Through this 

contrast, Chekhov exposes the irrational structures governing human behavior. 

4. Dialogue as a Means of Characterization 

Dialogue plays an essential role in Chekhov’s fiction. His characters rarely deliver long 

speeches explaining their personalities. Instead, their identities emerge from short exchanges, 

interruptions, repetitions, pauses, and contradictions. 

Chekhov’s dialogue is therefore both communicative and psychological. What characters 

avoid saying can be as important as what they actually say. Silence and hesitation frequently 

reveal emotional tension more effectively than explicit statements. 

In The Lady with the Dog, the dialogue between Gurov and Anna gradually changes as 

their relationship becomes more serious. Their words express not only affection but also 

uncertainty, fear, social pressure, and the inability to find a satisfactory solution to their 

situation. 

5. Irony and Subtle Humor 

Irony is another fundamental element of Chekhov’s artistic style. His irony is rarely 

aggressive or openly didactic. Instead, it emerges from the contrast between a character’s self-

perception and the reality of his or her situation. 

In many stories, characters believe that they understand life, while their behavior 

demonstrates the opposite. Chekhov allows this contradiction to speak for itself. As a result, the 

reader is invited to recognize the absurdity or tragedy of a situation without being explicitly 

instructed how to judge it. 
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His humor is similarly complex. It can be comic on the surface but deeply tragic 

underneath. The laughter generated by a situation may gradually turn into sympathy, 

discomfort, or sadness. This combination of humor and tragedy is one of the most distinctive 

characteristics of Chekhov’s artistic vision. 

6. Symbolism and Artistic Detail 

Chekhov makes effective use of seemingly ordinary objects and environmental details. 

Objects, landscapes, weather, rooms, and sounds can acquire symbolic significance without 

becoming artificial allegories. 

In The Lady with the Dog, the recurring images of the sea, the changing seasons, and the 

movement between different locations contribute to the emotional atmosphere of the 

narrative. External surroundings often reflect or intensify the psychological condition of the 

characters. 

The artistic detail in Chekhov’s fiction therefore performs multiple functions. It 

establishes setting, creates atmosphere, characterizes individuals, foreshadows psychological 

developments, and contributes to the thematic structure of the story. 

7. Open Endings and Reader Participation 

Perhaps the most influential feature of Chekhov’s narrative technique is his use of open 

endings. Traditional narratives often conclude with a clear solution to the central conflict. 

Chekhov frequently refuses such closure. 

The ending of The Lady with the Dog is particularly significant. Gurov and Anna recognize 

the seriousness of their relationship, yet their future remains unresolved. Their story does not 

end with a conventional romantic resolution. Instead, the narrative concludes at the moment 

when a new stage of their struggle appears to begin. 

Such an ending reproduces the incompleteness of real life. Human problems do not 

necessarily receive final solutions, and emotional transformation does not automatically 

produce external resolution. Chekhov therefore transfers part of the interpretive responsibility 

from the author to the reader. 

8. The Relationship Between the Individual and Society 

Chekhov’s stories frequently explore the tension between individual desires and social 

expectations. His characters often live within rigid institutional, familial, professional, or 

cultural structures. 

The Man in a Case provides a particularly powerful representation of psychological 

confinement. Belikov constructs an imaginary protective “case” around his existence, avoiding 

change, spontaneity, and emotional risk. The “case” becomes both a literal image and a broader 

symbol of fear, conformity, and social paralysis. 

Similarly, Ward No. 6 examines the relationship between individual suffering and 

institutional indifference. The story moves beyond the psychological portrait of individual 

characters to raise questions about morality, power, responsibility, and the treatment of human 

suffering. 

9. The Absence of Direct Moral Judgment 

Another distinctive feature of Chekhov’s artistic method is his reluctance to provide direct 

moral conclusions. Unlike explicitly didactic literature, Chekhov rarely tells the reader who is 

right or wrong. 



 

65 
 

 

Instead, he presents contradictory perspectives and allows the complexity of human 

experience to remain visible. This artistic neutrality does not mean that his stories lack ethical 

significance. On the contrary, the absence of direct judgment encourages deeper moral 

reflection. 

Chekhov’s characters may be weak, selfish, fearful, or passive, but they are rarely reduced 

to a single negative quality. Their complexity makes them psychologically convincing and 

ethically challenging. 

Conclusion 

The analysis demonstrates that Anton Chekhov fundamentally transformed the artistic 

possibilities of the short story. His narrative method is characterized by brevity, psychological 

subtlety, ordinary subject matter, indirect characterization, natural dialogue, irony, symbolic 

detail, and open-ended composition. 

Chekhov’s greatest artistic achievement lies in his ability to reveal profound meanings 

through seemingly insignificant events. His stories demonstrate that the ordinary can contain 

the extraordinary and that a brief moment can reveal an entire psychological world. 

His characters are neither idealized heroes nor simple representatives of social types. 

They are contradictory individuals whose desires, fears, limitations, and aspirations reflect the 

complexity of human existence. Through subtle psychological observation, Chekhov transforms 

everyday experience into a source of philosophical and artistic reflection. 

The open structure of his stories also represents a major innovation. By refusing 

conventional closure, Chekhov invites readers to continue the narrative intellectually and 

emotionally beyond the final sentence. Meaning is therefore not completely predetermined by 

the author but emerges through interaction between text and reader. 

Ultimately, Chekhov’s artistic legacy lies in the synthesis of realism, psychological depth, 

narrative economy, irony, and ambiguity. His short stories opened new possibilities for modern 

fiction and exerted a lasting influence on twentieth- and twenty-first-century narrative art. His 

method demonstrates that literary power does not necessarily depend on dramatic events; it 

can emerge from the careful observation of ordinary human life and the surface. 
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