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 Alice Munro’s short fiction demonstrates recurring 

narrative patterns shaped by non-linear structures, varied 

narrative pacing, and flexible shifts in perspective and 

distance. Though her stories appear simple, they are rich 

in tension and contradiction. This paper examines 

Runaway, Passion, and Nettles through the lens of 

narratology, focusing on narrative time and focalization 

to better understand Munro’s distinctive storytelling 

techniques and style.  
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1. Introduction 

The way a story is told plays a crucial role in shaping both the identity of characters and 

their relationships with others. In Runaway, Passion, and Nettles, Munro portrays women who 

attempt to escape or make sense of their constrained roles within family and social structures. 

Munro has noted that she does not read stories in a strictly linear way, and similarly, her 

writing resists fixed narrative order. Instead, she employs fluid timelines and shifting 

perspectives, allowing multiple layers of meaning to emerge. This approach transforms her 

stories into explorations of possibility rather than straightforward narratives. 

Her narrative style often disrupts chronological continuity, rearranging events through 

subtle clues. While many narratives follow a steady progression, Munro frequently interrupts 

this flow, creating complexity beneath apparent simplicity. Drawing on Gérard Genette’s 

narratological framework—particularly his concepts of narrative time and focalization—this 

paper analyzes how Munro constructs her stories and conveys themes related to women’s 

experiences. 

2. Narrative Time: Finding Structure within Complexity 

Time is fundamental to storytelling, as events must unfold in sequence. Traditional 

narratives typically follow a linear structure with clear beginnings, middles, and endings. 

Munro, however, complicates this structure by fragmenting time and rearranging events. 

Her stories may initially appear disjointed, with shifts between past and present that can 

confuse readers. Yet beneath this apparent disorder lies careful organization. Munro often 

begins in the present and then moves backward through flashbacks, gradually revealing key 

details. 
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Genette distinguishes between story time (the chronological order of events) and 

narrative time (the order in which events are presented). This distinction allows authors to 

manipulate sequence, duration, and frequency. Munro frequently uses flashbacks rather than 

foreshadowing to deepen emotional and thematic resonance. 

In Runaway, the narrative starts in the present but is interrupted by memories, 

particularly those involving the goat Flora. These flashbacks symbolize Carla’s desire for escape 

and contribute to the story’s layered meaning. 

Similarly, Passion begins in the present before shifting into extended recollection, 

recounting the protagonist Grace’s past relationship. The narrative blends chronological 

progression with internal flashbacks to create tension. 

Nettles also follows a present-to-past structure, where a chance meeting triggers 

memories of childhood. Although these stories retain a basic linear framework, their temporal 

disruptions enrich character development and thematic depth. 

Through these techniques, Munro uses time not just as a structural device but as a way to 

reflect psychological change and explore the past’s influence on the present. 

3. Narrative Focalization: Perspective and Distance 

Genette distinguishes between who sees (focalization) and who speaks (narration). He 

identifies three types of focalization: zero (omniscient), internal (limited to a character’s 

perspective), and external (objective observation). 

Munro skillfully combines internal and external focalization, shifting between them to 

create suspense and emotional complexity. 

In Runaway, the story is told from a third-person perspective, largely aligned with Carla’s 

limited viewpoint. This internal focus enhances realism and draws readers into her experience. 

However, toward the end, the narrative shifts to a more external perspective, withholding 

Carla’s thoughts and leaving her emotional response ambiguous. This creates uncertainty and 

reinforces the story’s unresolved tension. 

Passion employs a similar technique. Although narrated from an external perspective, it 

occasionally reveals the protagonist Grace’s inner thoughts at crucial moments. This shift 

allows readers to understand her motivations while maintaining narrative distance. 

Nettles, in contrast, uses a first-person narrator. This creates a more intimate internal 

focus, as the protagonist recounts her own experiences. However, even here, complete 

subjectivity is not maintained, as the narrator occasionally reflects with hindsight, suggesting a 

broader awareness beyond immediate experience. 

Across all three stories, Munro balances internal insight with external observation. This 

interplay allows her to portray both the inner lives of her characters and the social realities 

they inhabit. 

4. Conclusion 

Munro’s writing differs from the concise clarity often associated with modern fiction. 

Instead, her stories unfold gradually, creating a sense of ambiguity that challenges readers to 

piece together meaning. 

Her narratives focus on ordinary events rather than dramatic turning points, yet these 

moments gain significance through the reader’s engagement. By carefully selecting details from 

everyday life and employing sophisticated narrative techniques, Munro creates stories that feel 

authentic and deeply resonant. 



  

205 
 

CENTRAL ASIAN JOURNAL OF ACADEMIC 

RESEARCH       IF=8.8           

ISSN: 3030-3397 www.in-academy.uz 
 

Volume 4, Issue 05, Part 2 May  2026 

Ultimately, her manipulation of time and perspective enables her to depict the 

complexities of women’s lives with subtlety and depth. What may seem like narrative “fog” is, 

in fact, a deliberate artistic strategy—one that invites readers to explore meaning beyond the 

surface. 
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